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190. ¥dpoxduoc. A unique form. Cf. 58poxcwpuritne?), Synesius, Ep.
121, also ©¥dgoddxog, Nonnus, Paraphr. Jo. 2.7 (PQ 43.761A).

217. xaraomopevs. BC found no parallel for the sense of sower
rather than the technical meaning of inspector of crops which this
noun elsewhere has. One is provided by pseudo-Athenagoras, De
Semente 3 (PG 28.148A).

306. daxtviddeixroc. BC’s doubts about the legitimacy of the
active sense here required might be alleviated by two cognates un-
known to LSJ: daxtviodeixtnst), of John the Baptist as the in-
dicator of Christ, Chrysippus, Enc. in Jo. Bapt. 3 (ed. Sigalas, p. 33,5);
daxrvAodeitia, an indication made by the finger, Cyril, Jo. 2.5.

340. awvvovddia. Cf. dwdAioc, Justinian, Cod. 1. 3. 45. 13.

Etymologies and Double Meanings in Euripides’ Bacchae

By CHARLES SEGAL, Providence

Prominent among Euripides’ many-faceted interests in the in-
tellectual life of his time is his use of the Sophistic theories of
language associated with Protagoras, Democritus, and Prodicus?).
Recently Van Looy has provided a valuable survey of the figura
etymologica in Euripidean drama and called attention to a wide
variety of etymological plays throughout the tragedies?). He gives
the Bacchae a deservedly important place in his study, pointing out
the etymological plays on the names and patronymics of Pentheus

3) A variant reading for Jdgouixrns, on which see Z. Borkowski, ‘Ydgo-
péxtne’, ZPE 21 (1976), 75-6.

) Arguably the right reading here: BC report the suffix as doubtful.

1) For Sophistic theories of language see Felix Heinimann, Nomos und
Physis (Basel 1945) 156—62; W. K. C. Guthrie, A History of Greek Philosophy 3
(Cambridge 1969) 204ff., who notes (p. 207, note 2) Euripides’ etymological
linking of Aphrodite and dggoovyy in Tro. 989f.; U. von Wilamowitz-Moellen-
dorff, Euripides, Herakles (Berlin 1907, repr. Darmstadt 1959) ad 56. See
also J. H. Quincey, “Etymologica”, RhM 106 (1963) 142-48 on Aeschylus
and Pindar; Ch. Segal, “Protagoras’ Orthoepeia in Aristophanes’ Battle of
the Prologues”, RhM 113 (1970) 158-62.

?) Herman Van Looy, “napervuoloysi ¢ Edpunidng”, Zetesis (Festschrift
E. De Strijcker) (Antwerp and Utrecht 1973) 345-66, with the further
literature cited on p. 345, note 3.
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and Dionysus (1, 292, 298, 367, 508, 562, etc.), the verbal asso-
ciations of mania and mantike (298f1.), the figura etymologica in 955
and 1260. Even after so thorough a survey, however, a few in-
stances still call for comment, and it is the purpose of this paper
to discuss several rather neglected passages where the Bacchae
exploits etymological affinities between words and similar devices
to deepen the implications of the tragic action.

1.443-448:

dc & ad ov Paxyas elpéag, ds ovvjpracas
xddnoac v deopoiot mavdijuov oréyns,
pooddai Y’ éxevar AeAdvuévar mpos pyddag
oxptdoL Bodutov avaxaiobuevar dedv-
avrduara & adraic deocua SeAvdn modaw
#27j0éc T’ avijxay Mpetg’ dvev Yvnrijc yepds.

Constraint and release are here the terms of the conflict between
Pentheus and Dionysus, the “uptight”, repressed ruler and the god
who “releases” the power of the emotions. We may recall the cult
of Dionysus Lysios at Thebés and elsewhere. Pentheus’ implicit
definition of his city in terms of enclosure, “binding’ (deiv, deouoi),
and imprisonment is stressed by 444: xddnoas év decuoiot mavdrjuov
otéync. The paronomastic association of djoag, “bind”, and d7juog,
“city’’, is a comment on the kind of the civic order that Pentheus
defends. The “loosing” of the Maenads to the glades in the next
line (Asdvuévar mpdg dpyddag) points up the clash between the two
antagonists and also implies the futility of Pentheus’ ‘“‘constraints”
or decuol. Likewise in 447 the imminent failure of these deouof is
hinted at in the alliterative sound-play, advduara &’ advaic deoua
0 1eAb0n mod@v. The sharp juxtaposition of “binding” and “loosing”
in deoua dueAddn produces the same effect.

Pentheus’ “keys”, xAfjdec, the messenger says in 448, cannot en-
close these prisoners. The impotence of the king’s keys here antici-
pates the impotence of his more massive enclosure later: in response
to Dionysus’ manifest power to evade dzouol (643, 648) he would
“lock up” (xdsjew) the city with fortified towers (653): xAjjeww xededw
ndvra wdgyoy év xixAw. Here alliteration and the careful enframing
of the sound-pattern, klé- kel . . . p-p . . . k-kl, verbally imitates the
act of enclosure?).

3} For enclosure and walls in the Bacchae see W. C. Scott, ‘“T'wo Suns Over
Thebes: Imagery and Stage Effects in the Bacchae”, TAPA 105 (1975) 3401f.
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In 653, as in the association of djoag and dfjuoc in 443, Pentheus
in effect defines his city as a place of enclosure. The ensuing
stichomythy makes this definition quite explicit, for here Pentheus
describes his “‘authority’’ (»fgoc) as the power to “bind” (505-506):

— dyw 02 delv ye, xvpuwTEQOS OEVey.
— odx clo? 6 w (fjc, 09 6 dpds, 090 domic &l.

Pentheus’ failure to ‘“‘enclose” or ‘“‘constrain’ the god and his
worshipers, his inability to lock them into the dark prisons of the
palace or outside of the walls of the city, parallels his failure to
lock the god outside of himself. The god breaks down the ego-
defenses of Pentheus’ personality just as he breaks down the
defenses of palace and city. In both the soul of the king and the
palace of the king he causes wide cracks to appear (585-593, 633).
As in the Heracles the fragmentation of a previous heroic identity
goes hand in hand with the destruction of the visible, public place
which houses that identity*). Here the irresistible god of all that
Pentheus opposes— wine, madness, religious ecstasy —slips through
or over the useless gates or walls (654) to the vulnerable center.

2.780-785:
otety’ én’ Haénrgag i

/ 4 4 S5 4
wdhag* wédeve mdvras aomidnpdgovs
Innay T dravrdy Toyundédwy émepfdrag
wélras & Boot mdlAover xui téEwy yepi
pdAiovor vevpds, d¢ émioTgaredooucy
Bdxyauowy.

Near the peripety, as Dionysus’ “invasion’ is at hand, Pentheus
again has recourse to gates and enclosures (cf. 780f. and 653f.).
His language of martial exhortation, so different from Dionysiac
softness, emotionality, and appeal to women, again stretches to
the furthest point the contrasts between the two young men on
stage. After this extreme tension Pentheus’ collapse follows almost
at once.

Pentheus’ last resistance takes the form of the vehement martial
bombast of 781-785. It is emphasized by the play of mélrac . ..
ndAdovot, where it is possible that Euripides is also suggesting an

%) See J. Wohlberg, “The Palace-Hero Equation in Euripides”, 4 Ant
Hung 16 (1968) 149-55.
6*
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etymological connection between the two words®). The additional
rhyming effect of mdAdovor ... ydAdovor further emphasizes the
sounds of war, the inappropriate and ineffectual response to the
advent of Dionysus.

The verb ndAdew is in fact a word of Maenadic activity. 1t
describes the god rousing his worshipers to the ecstasy of his rites
(148-150): .

mAavdrag dpedilwy
iayaic T avandAiwy,
TOVPERDY TE TAbxauov sic aidépa gimTwy.

The verb recurs later for another Maenadic rite, now described in the
past, in which the god roused up his worshipers for their victorious
attack on their prey (1189-91):

6 Bdxyioc xvvayérag
oopoc copds GvémmA’ éni djpa
Ttévde pawddag.

Earlier, too, when Teiresias is trying to explain to Pentheus the
character and the power of the Maenads, he uses that same verb.
After pointing out that Dionysiac panic fear can set armed troops
to flight—an observation soon to be substantiated by the events
on Cithaeron, 723-764—, Teiresias describes the Maenads leaping
and brandishing their ‘“‘bacchic branch’’ on the mountain (306-309):

& avrov oyy xani Askplow mérpais
andivra ody medxaior Suxedgupoy mAdxa,
wdAdovra xai oelovra Baxyciov xAddoy,
uéyay © av’ Elddda.

Pentheus, in fact, recalls these lines in the verbal echo between his
statement in 779, yoyog & Eldnvas uéyag, and Teiresias’ description
of Dionysus as uéyay @’ ElAdda in 309. Dionysus’ ‘‘greatness in
Hellas” is purchased at the cost of Pentheus’ enduring ‘“‘a great
insult to the Hellenes”. The ‘“bacchic branch” brandished on the
mountains in 308 will answer those vehemently brandished arms
that Pentheus calls upon in 783f. A branch (xiddoc), obeying the

5) méAry is in fact probably of Celtic origin, its root related to Lat.
pellis: see P.Chantraine, Dictionnaire étymologique de la langue grecque
(Paris 19681f.) and H. Frisk, Griechisches Etymologisches Worterbuch (Heidel-
berg 1960-70) s.v.
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mysterious power of the god, will be the instrument of the king’s
death on the mountain (cf. 1064-1074, 1103).

Similarly Pentheus’ confident description of his cavalry in 783,
“riders on swift-footed horses’’, has an ironical echo at the end
when Pentheus meets his death as ‘“a beast’ that ‘‘rides” or
“climbs’, dufidrnc (1107; cf. 1061), a death that totally reverses
the martial values that he so vehemently professes in his last
moments of sanity.

3.785-790:
Ile. oY yag GAX’ dmepfdlies Tdde,
el 7pog yvvaixdy metgduco?® 4 mdoyouey.
Av. 7eidn uév 00dév, Ty dudv Adywy xidwy,
Hevdet xaxdg 6¢ mpog oédev mdoywy Suwe
of gnut yoipval 6 énd’ énaipeodar Ved,
A fNovydlew.

Pentheus’ phrase in 786, meiodueod’ d mdoyouev, continues the con-
trast of ndoyew and dpdv and the play on mddog, wévdoc, Ilevdedc
that run throughout®). The verbal plays suggest the gradually
emerging truth concealed in Pentheus’ name: this outwardly power-
ful ruler will change places with his prisoner and, in another way,
with the god as a ‘“‘sufferer’ of “grief””. In 492 Pentheus was the
“doer”, the Stranger the ‘‘sufferer’: ei¢’ 8 7t madev dei- vi pe 70
dewov dpydoy. The Stranger begins to invert that relation after the
Palace Miracle. Essentially defeated in his first direct physical (and
implicitly erotic, 620) struggle with the god, Pentheus is the one
to declare, “I have suffered terrible things’” and is forced to
acknowledge the ineffectiveness of those “‘bonds” in which he had
put so much trust (642-643):

ménovida dewd: Swamépevyé w’ o &évog,
0¢ dott Secuoic Ny xarnvayxacuévos.

$) On nddoc | mévBos see Chantraine and Frisk (preceding note) s.v.
nmdoyw; also G. Nagy, Comparative Studies in Greek and Indic Meter (Cam-
bridge, Mass. 1974) p. 259 with note 27. In the case of Pentheus the name
may have been altered to match (or make clearer) his fate, as a fairly early
tradition gives the form ‘“Tentheus’: Hecataeus, FGrHist 1F31 and see
Chaeremon, TrGF 71F4; Van Looy (above, note 2) 359. Etymologically, of
course, “Tentheus” is still ‘“Pentheus’ but reflects a different treatment of
the labio-velar (*g¥enth- > tenth-): see Frisk, 8.v. ndoyw, ad fin.
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When Pentheus’ defeat by the god is imminent, the earlier division
between ‘“‘doer” and ‘‘sufferer’” becomes ever more problematical.
In 800-801 Pentheus acknowledges his perplexity before the
Stranger, éc ofre ndoywy odre dp@v ouryrjoeTar (801). Two lines later
the Stranger makes a deliberately vague and tantalizing promise
“to set things in good order (¢3 xavactijoar rdde), whereupon
Pentheus asks, 7i dpawvra; (803), implicitly acknowledging the
Stranger as the one who makes him “act’ (dpdy).

The etymological play on Pentheus as penthos is deepened in
785-790 by the close association with seidewy in the Stranger’s reply,
meldy ... Ievded ... xands mdoywy (787-788). The verb z:eiod-
pueoda in 786 may also contain a hint of this wordplay, as it can
mean both “we shall suffer’” and ‘“we shall obey”’, as if from either
nmdoyw or meidw. Pentheus’ “not obeying’ (787) is not only a sign
of the stiffness of spirit that leads to his mddoc/névdoc, but also the
measure of his tragic reversal as he dies unable to ‘“‘persuade’ his
mother (098 &neidé viv, 1124), who is now fully under the spell of
the Dionysiac frenzy.

Pentheus’ abrupt reversal from agent to victim, dpd» to mdoywy,
at this peripety is encapsulated in his last words of the scene
(845-846):

oteiyoys’ dv: 7} yap Snd’ Eywv mopedoouar
7] Toiow goio meioouar Bovieduacy.

Given the play on meiodueoda in 786f., line 846 may contain both
the meaning, “I shall obey your counsels” and “I shall suffer
through your counsels”. Pentheus is in fact recalling lines 785-790
(cited above), with their play on meideww and mdoyew. In particular
he is here echoing the Stranger’s words of 787-789, meidy uév 0d8év,

. of gnut yoivai 6" dnd’ émalpeodar ¥e®. Now, however, as the
god’s madness begins to work in him, the mutually exclusive
alternatives, ‘“obeying’ the god or bearing ‘“‘arms” against him,
become compatible and coordinate possibilities. Pentheus’ martial
defiance of the god in the command, oreiye, in 780 changes to the
mysterious and ambiguous compliance in the first-person potential
optative of the same verb in the oreiyows” dv of 845. Line 845 also
echoes Dionysus’ lines near the end of his first interview with
Pentheus (515f.): oreiyous’ @y 8 e yag ur) yeedw, ool yoedw madeiv.
The first stage of Dionysus’ victory is to reject the mddoc that
Pentheus would inflict on him; the second stage is to become him-
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self the one who ‘““acts’’, dpdr. This breakdown of Pentheus’ earlier
dichotomous logic is both the means and the sign of the victory of
Dionysus, the god in whom opposites coalesce. The disguised god
marks this change explicitly in 855-856, the speech of exultation
with which he closes the scene:

yuvauxduoppoy Gyduevoy 0 dotewg
éx T@Y dnetAdv Ty moiv, alot dewog .

The dewdrne in Pentheus’ threats (856) is now negated by the
superlative dewdrne of the god himself (dewdravog, 861).

As Van Looy observes, Dionysus’ victory comes virtually through
his gaining magical power over Pentheus’ name?). That victorious
name-magic has a complement in his effectively timed reassertion
of the etymology of his own name, “Dionysus’ as “son of Zeus”,
oy Awdg | Abwvooy (860), rounding off the self-address of the dis-
guised god in 849, Awrvae, vy aov Egyov: ob yap &l modow.

Through the name-magic which the god uses in the etymological
plays of the entire previous scene, “words’ begin to take on the
power of ‘“‘deeds”. Pentheus, not ‘“obeying” (meideww) the god’s
“words”’ (t@v udv Adywy xibwy, 787), suffers his mévdoc | mddoc
through the god’s ‘“‘deeds”: Aiudvvoe, viv oov Epyov (849). It is,
finally, through Zoya, not Adye:, that Dionysus makes good the grim
truth of his etymology of 508. In contrast to the rationalizing
prophet’s remote and fanciful etymological explanations of Diony-
sus’ origins (286-297), the god himself makes his etymology of his
antagonist’s name present and visible in the “weight’’ of Pentheus
carried on stage at the end, ‘“‘a heavy weight of grief” (pépovrec
ddov Bdgos | ITevdéwe, 1216£.), a “‘grief unmeasurable, scarcely
to be looked upon” (mévfoc ob uergnrov 098 oldy ©v° idelv, 1244).

4.968-970:
Ai. @epduevos Hfes . . . ITe. afodtnr’ éuny Aéyes.
Ai. & yepoi unreds. ITe. xai Tovpdv w dvayxdoe.

Ai. ToVRds ye Toudode. IIe. d&iwv uév dnvouar.

7) On the name-magic see Van Looy (above, note 2) p. 346 with note 6;
A.J. Podlecki, “Individual and Group in Euripides’ Bacchae”’, AC 43 (1974)
157. See also Calvin 8. Brown, “Odysseus and Polyphemus: The Name and
the Curse”, Comp. Lat. 18 (1966) 193-202, especially 196; Norman Austin,
“Name Magic in the Odyssey”’, CSCA 5 (1972) 1-19, esp. 3f.
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In a recent article Laurence Kepple has pointed out the subtle
figura etymologica, as Toveif, “luxury”, is from the same root as the
verb dgbnrew, ‘‘break’ ®). The paradoxical “‘compulsion to be soft’’,
ToUpay W dvayxdoewg, conceals the harder form of the god’s “‘com-
pulsion” which will “break’ Pentheus in a literal rather than a
metaphorical way (cf. ¢gnyvioca odgxas, 1130). Under Dionysus’
ambiguous power (861) Pentheus will become dis-solute in more
than one sense.

These double meanings are reinforced by a similar double entendre
in & yepol unreds, 969. A few lines later Dionysus addresses the
absent mother (973): &xrew’, Ayadm, yelpas ... Do we hear in
xrewve, “‘stretch forth’’, also an echo of xreive, “kill”’, which is
what her hands will do (cf. »vdvo:, 1116; maida ooy xaraxtdyys, 1121,
tic ExTavéy viv;—ndc dudc Adey yéoac; 1286% The detail of “‘being
carried” in those ‘“hands’” in 969f., peoduevoc . .. & yepol unreds,
is echoed in a deliberate Fernverbindung as Agave awakens from
her madness and recognizes what she has done (1280): 7{ @pégouar
708 v yepoiv.

5.918-924:

ITe. xai pny 6pdv por 8o udv fAiovs doxd,
dwooas 0¢ Onfag xai ndlow EmrdoTouoy
xai tavpoc 1july medodey fyeiodar doxeis
xal 0@ xépava xpari meoamepuxéval.
aAx’ 1} mor’ fjoda HMo; Tevadpwoar ydp ody.

du. 6 Peoc opagrel, mpdodey Ay odx edueviis,
&vomovdos Nuiv: viv & opdc A yon o dgdv.

In this famous scene of Pentheus’ double vision of Dionysus as
both beast and god there may be yet another play on double
meanings of words. The verb reradpwoa:r is generally taken to
mean, ‘‘you have become a bull”’. The verb occurs only here in the
Bacchae, and it seems to have the meaning, ‘““become a bull”, only
here in classical Greek literature®). It occurs in two other passages
of Greek tragedy. In Euripides’ Medea 92, it clearly means ‘“‘cast

%) L.J. Kepple, “The Broken Victim: Euripides Bacchae 969-970’, HSCP
80 (1976) 107-109.

9) Hesychius s.v. also gives an active form in the sense, “make a bull’’:
Tavpwooy* Tavpov molnoov; but date and context are unknown.
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bull-like glances at’’, ‘“look savagely like a bull”, and describes
Medea’s ill-boding looks at her children (Med. 91-93):

xal un nédale untol dvadvpovuivy

7j0n yap eldov duua viv Tavgovudvyy
T0108’, d¢ Tt dpacciovaay. )

In Aeschylus’ Choephoroe (275) Orestes uses the verb to describe
the terrible punishments which will afflict him if he fails to obey
Apollo’s command to avenge his father:

amoyenudrowst {nuiats Tavgoduevoy.

Treated with this “bull-like savagery’’ he will be an outlaw among
men (cf. Cho. 290-296). Given these parallels, there seems no reason
why reradpwoar, understood as middle voice, could not also mean
“treat with bull-like savagery”, in addition to the generally ac-
cepted ‘‘become a bull”, at 922. At one level, then, Pentheus is
saying, “You appear as a bull”. Simultaneously his verse means,
“You have been treating me with the savagery of a bull”’. These two
meanings in fact recur in the ensuing action. The tauriform epiphany
of 1017, where the chorus calls on the god to appear as a bull
(pdvnd Tadpog), implicitly validates the meaning “become a bull”
in 922. Later the chorus describes how the king, at his death, “had
a bull as leader of his doom” (vafipoy mponyntiipa cvupopds Exwy,
1159), where both taurine appearance and taurine savage treat-
ment may be implied.

6.1051-1053:

7w & dyxoc dupirgnuvov, Sdact dudfgoyov,
mevnator ovoxndlov, &viia puawddes
xadijpyr’ Eyovoar yelpag év vepmvois movois.

The messenger, describing the circumstances of Pentheus’ death,
uses the adjective dudfpoyos of the sheltered forest where Pentheus
has found the Maenads. The word suggests a well-watered pleasance,
like that of the Maenad-fawn’s escape from the hunter in the third
stasimon (866-876). This locus amoenus, however, will hold death
and destruction, not the mystical lushness of the early odes or of
the Golden-Age landscape of the as yet unattacked Theban Maenads

10) See also Eur., Med. 187f.: xairot Toxddos dégyua Acalvyjc [ dmoravgoirar
Suwatly ...
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on Cithaeron (695-711)11). But now, after Pentheus’ aggressive
reaction, the well-watered valley takes on just the opposite mean-
ing: it becomes a place of his entrapment and death. Earlier he
had threatened Dionysus and the Maenads with Bedyo:, ‘“‘nooses”
or, in a wider sense, enchainment (545, 619). The god retaliated
with “‘the noose of death’ through the cry of his worshipers in the
preceding ode (1021-1023):

nspifale Podyov
davdoruoy o7’ dyélay meady-
7L TaY pawddowy.

The prepositions of lines 1051f. also stress the theme of enclosure:
dugt-, dua-, ovv-. Given the importance of the theme of constriction
and the recent occurrence of fodyoc in 1021, it may not be fanciful
to hear an echo of that word in the compound adjective, didfgoyoc,
in 1051.

Two further points support this view. First dudfigoyos, “with
water flowing through’, may in fact be etymologically related to
Bedxog, “noose”, if the verb Bpéyew, “to wet’’, has as its root mean-
ing ‘‘smother’’%). The enclosing landscape of the glade is, both
etymologically and thematically, equivalent to the constriction
that Pentheus would impose on the Maenads.

Second, the glade is called dyxo¢, and the root of this word, ank-,
also conveys the notion of stifling enclosure or strangulation!3).
Pentheus had used a derivative of this root, ank-, in his first tirade
against the invasion of the god (246f.):

Tadtl odyl dewijc ayyovme ot dfa,
dPoeis SPpilew, Sotis Eorww 6 Eévoc.

In their Golden-Age fusion 'with wild nature on Cithaeron, the
Maenads give this root a very different sense as they nurse the
young of wild creatures in the “embrace” or ‘‘enclosure’” of their

1) W. Elliger, Die Darstellung der Landschaft in der griechischen Dichtung
(Berlin 1975) 254 fails to take account of the ominous overtones that
transform a potential locus amoenus into a place of bloody violence. For the
physical details of the setting see E. R. Dodds, Euripides, Bacchae? (Oxford
1960) ad 1051f.

12) E.g. Pindar, Ol. 6.55, 7.34, 10.98f. See H. Frinkel, Glotta 14 (1925)
1£f.; T. G. Rosenmeyer, ‘“On Snow and Stones’’, CSCA 11 (1978) 217. Chan-
traine and Frisk (above, note 5) s.v. fpéyw express doubts.

13) See Chantraine and Frisk (above, note 5) 8.v. dyx-.
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arms: ayxdiatot . . . éyovoar, 699f. At the end, however, when this
Dionysiac fusion with the wild shows its other side, the root ank-
recurs with a different sense, first in Agave’s boast that she did not
need ayxvAnroic @cocaldy otoydouaocw to kill her “beast of prey”
(1205), and then when Cadmus asks her, zivog mpdowmov dijv’ év
dyxdAawg Exewg; (1277). Cadmus’ phrase for the grim object carried
in the dyxdia: of a mother’s arms is a deliberate echo of the happy
cradling of adopted ‘“‘children’ in the maternal dyxdia: of 699f.
The echo emphasizes the sudden shift of the Dionysiac energies
from nurture to death. Pentheus is indeed “carried in the hands of
a mother” (968-970 and 1280), and the further echo between 699f.
and 1277 reveals the prophetic and the etymological truth under-
lying both the 7pvgs} and the dvdyxn of his last moments on the stage
(968-970).

The disturbing dvdyxn of 969, rovpdy u dvayxdoeis, also echoes
the root ank- to intimate the god’s harsher side. Whether or not
dvdyxn is actually derived from the root ank-14), poets from Homer
through the fifth century connect it with notions of constriction
or confinement and explicitly with confinement by deopuoi1%). Within
the Bacchae itself Euripides seems to associate Pentheus’ confining
bonds (fpdyot) with the dvdyxn with which he would imprison
Dionysus’ followers (547-552):

Tov udv & évrog Eyel Ocd-

puazog 10y haodray

oxotiais xpumroy 8y elgxrals.
éoopdc Tdd’, & Aws mai
Abwvae, oods moopritag
év auildawowy dvdyxag.

When the Stranger escapes those bonds, Pentheus acknowledges
the failure of his power of dvdyxn (642f.):

nénovia dewd: Samépevyé W 6 Edvog,
0¢ dpte deouoic Ty xarnvayxacuévocl®).

14) Chantraine (above, note 5) s.v. dvdyxn, gives hesitant approval to
this etymology.

15) E.g. Od.9.98f.; Hes., Theog. 614-16; Pindar, Pyth. 4.234; Soph.,
Trach. 831f. See in general Heinz Schreckenberg, Ananke. Untersuchungen
zur Geschichte des Wortgebrauchs, Zetemata 36 (Munich 1964) 2-11, 40-42.
He concludes (p. 175), “daB Ananke im Grunde eine allophone Bezeichnung
des griechischen Desmos ist”’.

1%) On Ba. 547-52 and 642f. see Schreckenberg (preceding note) 42.
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In 969f. the god turns against his antagonist the dvdyxn which
Pentheus tried to exert against him and his worshipers.

In the zgvpai of 970 we hear an echo not only of the “breaking”
(9pvmrrew) that awaits Pentheus (cf. 1130), but probably also of the
near homophone tgogs, as in Jon 1375-137717). If so, the shift from
nourishing to murderous motherhood marked by the repetition
between the ayxdia: of 699f. and 1277 is already prepared for in
advance. The “softness’’ (afpdrnc 968) of the Maenad’s ambiguously
maternal embrace (dyxdin) proves to be the suffocating hardness
of the god’s dvdyxn (969).

7. Line 1277, cited above, contains another play on the double
meanings of words. The mgdownor that Agave holds in her arms is
the “face”, “countenance”, ‘““head” of Pentheus. But mpdowmor by
this time can almost certainly mean “mask” as well as “face”,
even though the former meaning seems not to be unambiguously
attested before the fourth century?®). If the meaning “mask” is
also present here, Euripides, with characteristic dsfwdry., is calling
attention to the power of theatrical illusion inherent in the art of
drama. That power too belongs to the god celebrated in the
Bacchae. This is a play much concerned with disguises, changes of
“shape” (uopgrj, 4, 453, 855, 917), costume (821ff., 9251f.), roles,
and personality. After being taken through a radical change of
personality and costume by the god and made to put on ‘“women-
miming garb” (yvwaixouiuw otoldd, 980), Pentheus finally emerges
as an empty ‘“mask”, carried by the actor who played his role in
the earlier part of the play??).

17} Bur., Ion 1375-77:

xodvov yag &y ue yoiv v dyxdlais
unreds Tovpiicar xai T reppdivar Piov,
dneoregnBny. piAtdrns punTeds ToPfc.

See Kepple (above, note 8) 109.

18) For the possible sense of “mask’ in mgdowmov see Aesch. Eum. 990;
Eur. Cycl. 227, Or. 224; Aristoph. Ach. 990, Pax 524, Ran. 912. See also
Helene Foley, “The Masque of Dionysus”, TAPA 110 (1980) 131.

1%) Note Dionysus’ direct address to the absent Agave in 973 as Pentheus
leaves the stage. It is almost as if Dionysus is preparing the actor who has
played Pentheus for his new role as Agave. For further implications of
masking and disguising see my forthcoming book, Dionysiac Poetics and
Euripides’ Bacchae (Princeton 1982), chap. 7. For possible reflections of the
language of initiation into the Dionysiac Mysteries see now R. Seaford,
“Dionysiac Drama and the Dionysiac Mysteries’’, CQ, n.s. 31 (1981) 252
75, eapecially 253f.
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The Bacchae, among other things, is a play about the god in whose
sphere illusion and reality cross and the line between them becomes
blurred. The etymological and verbal plays studied here show how
this doubleness and duplicity to which Dionysus opens ordinary
experience infiltrate the language as well as the city of Thebes. The
god forces upon language itself, as upon the mortals who resist
him, a difficult, potentially fatal vacillation between a familiar
world of unitary meanings and another world where reality is
doubled by the co-presence of beast and god.

Notes on the Vocabulary of Post-classical Tragedy

By GEORGIA XANTHAKIS-KARAMANOS, Athens

In writing a monograph on fourth-century tragedy and particu-
larly in examining the contribution of the papyri to post-classical
tragedy!) I noted that some words and new formations on already
known words were not included in the last edition of LSJ and its
Supplement (Oxford 1968). The main purpose of the present short
paper is to fill this gap with regard to additions that should be made
to LSJ and also to some errors of the dictionary in dealing with the
vocabulary of fourth-century tragedy?). More specifically, my main
concern has been to note: words that are omitted in LSJ?® and its
Supplement; new formations on known words (grammatical ones
and particularly compounds), not found in the above dictionaries;
noteworthy instances from fourth-century tragedy which should
be added to the examples cited in LSJ either because they provide
different meanings or because they are unique instances in poetry.

In this paper there are included: a) the formations unlisted in the
index of the recent edition (Goéttingen 1981) of the Fragmenta
Adespota by R.Kannicht and B. Snell (nos 2, 3, 6 and 9 below);
b) those cited in the index of verba tragica of this book, but without

1) G. Xanthakis-Karamanos, Studies in Fourth-Century Tragedy, Academy
of Athens 1980.

%) It is worth noting that the same omissions are found as a rule also in
the other standard Greek dictionaries: cf., for instance, H. Stephanus, ed.
by C. B. Hase et al., Thesaurus Graecae Linguae; H. Frisk, Griechisches Ety-
mologisches Worterbuch; P.Chantraine, Dictionnaire Elymologique de la
Langue Greque ; F. Preisigke - E. KieBling, Worterbuch der gr. Papyrusurkunden.
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